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later Tai Chi. In 1981 a tragedy in Northern Ireland
committed me to the path of forming shapes full time. I was
beginning to understand that these abstract forms I was
making were a language of the spirit, as say music or
painting can be and so on. I understood that they were to
do with creation, and I saw very simply that creation helps
keep a balance in the face of destruction. I went to live in
Japan for three years ‘to swim in the pool where there are
those who are good at what I wanted to be good at’. I chose
Kyoto, the base of the Sodeisha group which had been
started by potters and sculptors in '48 to help each other
‘express with clay as a painter expresses with paint’.

I am influenced by everything, loves, friendships, where 1
live, the news, books — Zen and the Art of Archery was a good
one. The work that most excites me is that made by artists
who with passionate discipline break new ground in
whatever medium. All conscious influences I try to leave
outside the door of my studio.

Working methods
I make eight to ten works a year, my full-time occupation.
The forms are coiled. My making process is rough, going

Deirdre McLoughlin in her studio. Photograph Carel Buenting

back and forward on a piece, adding and chopping, yet I
keep the surface fairly smooth so I can see what is
happening. I have been using T material for eight years
until last year when I started to experiment again with other
clays. I found a high fired Wagner red grogged clay with a
strong body, whose colour pleases me. I have been polishing
the skins in the last years using a hard rubber at the
greenware stage. I was using grinding stones to polish after
the biscuit and again after the maturing temperature of the
clay body, 1160° to 1240°C depending on the body. I now
use diamond polishing pads which I get at an art supplies
shop. I sometimes use a black skin on a work, the last one
was a copper and black stain wash applied after the body
had been fired to its maturity, and fired again to 1100°C. I
fire slowly, 25 to 30 hours for both biscuit and the high
firing, in electric kilns usually computer controlled. I had
my own kiln in the seventies, but since then I have been
renting them as necessary. As I like living in cities this is not
the problem it would be in a more isolated situation.

Since 1988 Deirdre McLoughlin has lived and worked wn Amsterdam.
She showed her sculptures in Ulster Museum November 93—January 94.
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